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Artist
Louis Landon
by John Nelson

M
ulti-talented 
musician Louis 
Landon has 
come a long 
way in a short 
time. At 53, the 
accomplished 
pianist, singer 

and songwriter, who lives in Chestnut Ridge, 
has just released a new CD, “Unwind,” that 
is quickly growing in popularity, playing on 
almost 100 radio stations nationwide.

Landon will perform songs from his 
new album at 6:30 p.m. this Friday, March 
3, at Pamela’s on the Hudson in Newburgh 
(845.562.4505). You can fi nd his music on 
the Web at CDBaby, Amazon and iTunes. To 
fi nd out more about him – he is also available 
to play house concerts – visit his Web site at 
www.louislandon.com.

John Nelson (JN): Describe your lifestyle 
and how it contributes to your process as 
an artist. 

Louis Landon (LL): An aspect of my 
lifestyle that contributes most to my creativity 
as a composer and recording artist is the time 
I have alone. It is usually between the hours 
of noon and 3 p.m. during the week. Th at is 
the time that I have the house (and my piano) 
to myself and I can play and sing as loud as I 
want. I can practice things that would drive 
other people insane. I will sometimes repeat 
musical lines or songs over and over again. 
I can sing out the most nonsensical lyrics to 
a song I might be working on. Another way 
I get more alone time is by staying up late at 
night in my studio. I can work there while 
everyone else is sleeping. It is very diffi  cult 
for me to create with anyone else listening. 
I also have to structure my own time and do 
things the way that I like to do them. I am 
fortunate, because a lot of what is called “my 
work” is play. 

JN: When did you start playing piano? 
Did you know then that it would always be 
an important part of your life?

LL: I started playing piano when I was 4 
years old. I didn’t know that music would be 
an important part of my life until I quit piano 
at age 13 and began playing guitar. I returned 
to the piano at 20, when it became clear to 
me that being a musician would be my 
life’s work. 

JN: Who have been your musical 
infl uences and why? 

LL: Th is is the fi rst time that I am writing 
about my father as my fi rst musical infl uence. 
He played piano and sang and did voices 
for cartoon characters, among so many 
other creative things in his life. But fi rst and 
foremost, he was a musician. It’s because of 
him that there was a piano around in the fi rst 
place. And he played it a lot. When I made the 
switch to guitar, my musical infl uences were 
Jimi Hendrix, Eric Clapton, John Mayall, 
BB King and so many other rock and blues-
oriented musicians. Th e turning point back 
to piano happened to me when I heard Chick 
Corea’s “Light as a Feather.” Th at album went 
right to my gut and I knew that I wanted to 
play jazz. It was at that point that I went back 
to piano and enrolled at Berklee College of 
Music. I studied with Charlie Banacas and 
Alan Pasqua. Th e pianists that I listened to 
were Bud Powell, Herbie Hancock, McCoy 
Tyner and Keith Jarrett. I think that if 
someone studied those four pianists, he 
would understand almost everything about 
jazz bebop and post bebop piano playing. 
All of them are exceptional musicians and 
piano players. Outside of pianists, I listened 
to Miles Davis, John Coltrane and Dizzy 
Gillespie, to name a few. 

JN: Would you tell us about your new 
album, “unwind”? 

LL: I was almost going to write about 
this in question No. 1, but I decided to go 
in a diff erent direction. But going back to 
lifestyle, I found the process of writing and 
recording “unwind” a contrarian experience. 
I was playing a lot of gigs. I was teaching at 
Rockland Conservatory a few days a week. I 

was a family man with two teenage daughters 
and a working wife. And I was working 
out at least fi ve times a week to test for my 
black belt in Kyokoshin karate. With all that 
going on, I decided to record a solo piano 
CD aft er hearing the recorded sounds that 
Paul Hirsch was getting at Rose’s Lounge 
Studios. My intention was to record a jazz 
CD of original material that I had already 
written. However, every time I would start 
to play the music that I had brought in, 
things would slow down. Nothing up-
tempo seemed to work. And it seemed 
that anything chromatic or any music with 
complex or dissonant chords wouldn’t work 
either. So, I had to throw out a lot of music. 
I ended up doing a lot of improvisation that 
was not in the bebop or jazz vocabulary. 
And I was leaving a lot of space between the 
notes. Some other kind of music was trying 
to come out and I needed to get out of the 
way and let it happen. What I ended up with 
was what two reviewers have called “New 
Age Jazz.” Th e few things that give the word 
jazz any validity is that some of the chords 
and chord voicings come from a jazz place. 
And there is improvisation. But the 
improvisation does not come out of the 
bebop tradition. It is melodic and simple. 
What the music turned out to be was my 
way of relaxing and getting away from the 
hectic life I was living. I needed to “unwind.” 
What is magical about the music is that 
when people hear it, they “get it.” Th ey feel 
the relaxed quality of it and it relaxes them. 
Th e CD has been added to the playlists of 99 
stations nationally for the month of February. 
It was just picked up by “Whisperings, ” a 
solo piano Internet radio station on Live365 
Internet radio that reaches more than 
600,000 people monthly. 

JN: How would you describe yourself 
as a performer? What kind of relationship 
do you have with the audience when you’re 
on stage?

LL: I perform diff erently as a singer/
songwriter than as a solo concert pianist. 
When singing, I am more inclined to make 
eye contact with the audience. When I 
am playing solo piano, I usually pay more 
attention to the keyboard than the audience. 
In both cases above, I enjoy speaking to the 
audience. I tell them about who I am and 
what I’ve done, and I also tell them about 
how some of the music was created and 
who or what was the inspiration of a piece 
of music. 

JN: From where do you derive your 
inspiration? 

LL: Anything can be a source of inspiration. 
Th e key is to be open to it when it happens.
If I am open emotionally and intellectually,
good creativity results. 

JN: What is your mission as an artist?
LL: To create a more emotional world by

singing and playing music from the heart. 

JN: What’s on the horizon for you?
LL: I am going to pursue this solo piano

experience and see where it takes me. I 
also have a lot of songs that I am waiting to
record. It will be interesting to see where this
new CD takes me. I wish I could say that I 
have this music career thing all planned out,
but I just keep writing, singing and playing, 
and hoping that more people appreciate
what I do. 

JN: Describe yourself in one word. Why
that word? 

LL: Lucky. Because I’ve managed to play
and write music for most of my life and I 
love doing it. If I were to use two words, I 
would say blessed and cursed. Blessed for the
same reason as lucky, and cursed because it
is not an easy path to travel. Th e agony and 
the ecstasy. 

JN: What is your personal defi nition
of art? 

LL: Th e intentional creation of something
that transmits thoughts and/or feelings. Bach 
and Rembrandt have created the highest
form of art/music. Th ey transmit both highly 
evolved emotions and thought into their
works. I remember staring into the eyes of a
Rembrandt self-portrait at the Frick museum,
and it was as if Rembrandt himself was there
staring at me. And with his knowing eyes
he was telling me that he understood the
meaning of life and I understood that he put 
that into the painting. Pure genius. It was an
amazing experience. With paint and canvas
he was able to create something that is still 
communicating higher knowledge, in an
intellectual and emotional way, hundreds of 
years aft er his death. ◉

At left, Louis Landon started playing the 
piano at age 4. Above, Landon is also a 
photographer, having taken the ocean 
photo featured on the cover of his new 
CD, “Unwind.”
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Parents won’t have to pull any strings 
to get their kids interested in the 
Tanglewood Marionettes’ performance 

at 11 a.m. on Saturday, March 4.
“With Tanglewood, the kids get more 

than just a puppet show,” says Babette 
Fasolino, education director at Th e Center 
for Performing Arts at Rhinebeck, where 
the event will take place. “Th e puppeteers do 
an amazing job of teaching them how they 
make the marionettes, operate them and 
design the costumes. Th e kids always come 
in by the busload.”

Tanglewood Marionettes was founded in 
1993 by Peter Schaefer and Anne Ware. Over 
the past two decades, it has become one of 
the country’s most renowned puppet groups, 
receiving the annual Citation of Excellence 
in the Art of Puppetry from Th e American 
Center of the Union International de la 
Marionette in 1999.

While Schaefer’s interest in marionettes 
sprung from his puppeteer parents, Ware 
has a diff erent story to tell: “Th e summer I 
got out of college, I was clueless about what 
I wanted to do,” she explains. “So I took a 
job with this local marionette company that 
Peter worked for, and ended up discovering 

that puppetry is something I really love.” 
While cultivating their technical skills, 

Schaefer and Ware developed a friendship 
that lasted even aft er the group dissolved. 
Aft er a few years of independent work, they 
reunited to form Tanglewood Marionettes. 

Th e group is based in New England, 
but travels to schools and theaters all over 
the country, performing an ever-rotating 
repertoire of classic fairy tales such as 
“Hansel and Gretel,” “Sleeping Beauty” and, 
of course, “Cinderella.” 

But don’t expect the same old story from 
Tanglewood Marionettes. “Although I’ve 
loved the Greek myths and Brothers Grimm 
tales ever since I was young, my favorite 
thing is that you can tell the stories with 
your own spin on them,” says Ware. “For 
instance, our ‘Cinderella’ performance has 
a few surprises in store. I’ll give you a hint: 
Cinderella arrives at the ball in something a 
little bit diff erent and is saved in the end by 
someone special.”

When pressed for more details, Ware 
replies mysteriously, “You’ll just have to 
come see the show to fi nd out.” 

Innovative storytelling is not the only 
thing that sets Tanglewood Marionettes 

apart. With only occasional exceptions, the 
group creates its own sets, costumes and 
marionettes. 

“We set aside a year to put a show together, 
and spend half of it building,” Ware says. 
“Th e marionettes take about eight weeks to 
make. Th ey’re like musical instruments: you 
have to make sure the balance and movement 
is right.”

Th e head and hands of the puppet are 
made using a method called slip casting. 
First, the puppeteer makes a plaster of Paris 
mold, which then hardens into a shell. She 
then pours in the “slip” (Tanglewood uses a 
substance called neoprene) into the mold’s 
cavity. Aft er it hardens, she cracks the mold 
and peels it away, leaving the shape intact. 

With Audrey Tempelsman

Knot your average tale

Tanglewood Marionettes presents 
“Cinderella”
The Center for Performing Arts at 
Rhinebeck, Route 308, Rhinebeck
Saturday, March 4, 11 a.m.
Tickets: $8; $5 children.
845.876.3080
www.centerforperformingarts.org

Th e rest of the body is made from materials 
like wood, foam, Styrofoam and fabric. Each 
body part is attached to a string. A skilled 
puppeteer is able to manipulate the strings in 
such a way that the movements of the puppet 
look remarkably realistic. As eff ortless as 
it may seem, each Tanglewood show is 
carefully choreographed and requires at least 
three hours of setup. 

Yet Ware and Schaefer refuse to veil the 
nitty-gritty of puppetry behind a curtain. 
Instead, the group aims to educate its 
young audiences by distributing study 
guides to sponsoring schools and giving 
informational talks and tours of the stage 
aft er performances. During the show, the 
puppeteers stand above the stage in full view, 
allowing the audience to observe how they 
manipulate the marionettes. 

 “Every child should see a Tanglewood 
performance to really experience something 
diff erent,” says Fasolino. 

With a show that combines art, education 
and entertainment so seamlessly, the Hudson 
Valley community has a lot to look forward 
to this weekend.

For more information, call 845.876.3080.◉

KIDS EXPO is all about
Opening New Worlds to Children.

We take Market Street and turn it into a wonderland 
of learning for children and their families. Not 

only is the event a great chance for families in the 
community to spend time together, but it is also 
a way to give back to the local nonprofit groups 

that organize the event-Rehab Programs Inc., The 
Dutchess County YMCA, The Jewish Community 

Center of Dutchess County, and The Mid-Hudson 
Children’s Museum. Each of these agencies provides 
services that are critical to our local residents-and 
your support can help to bridge the gap between 

financial needs and resources.

Full Day Passes can be purchased
from the following locations:

Mid-Hudson Civic Center & the YMCA

April 1-2, 2006
10am-4pm both days, Downtown Poughkeepsie

$6 per person and children under 3 are FREE!

We hope you will join us in our Parade of Fun at Kids Expo!

Further Information Call: (845) 485-9803 ext. 500

Mid-Hudson Children’s Museum ©
75 North Water Street • Poughkeepsie, NY 12601

(845) 471-0589 • www.MHCM.org

Birthday Parties
• Two hours in our Birthday Party Room with a view 

   of the majestic Hudson River.
• A 15 minute set-up time before the party 

• Self guided exploration of over 50 interactive exhibits 
• $1.00 Off MHCM Admission Coupon for every party guest. 

The Mid-Hudson Children’s Museum shall awaken children’s intellectual curiosity, 
stir their imagination, give children the joy of exploration and discovery, and 

inspire creative approaches to problem solving through interactive educational 
experiences where all children and families can play, learn and grow together.
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After performances, members of the Tanglewood 
Marionettes tell children how they make the mari-
onettes, which takes about eight weeks, as well as 
how they operate them and design the costumes. 
The Prince and Cinderella are two of the puppets 
that will take the stage this weekend in Rhinebeck.
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